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A fergotten English tene: an alternative analysis

Anthony Fox's discussion #€ in the last issue of the pitch
contour nermally referred to as a 'calling' intonationgsmameiy
seems to me to be a misleading analysis. I say 'seems' because I
am not absolutely sure what his theoretical position is in this
matter: it is unclear from his remarks how he sees the relationship
between this contour and the tones normally recognised in a 'nucleus'
model of intonation. He describes the contour as 'a high level
nucleus stepping down to a high-mid level pitch', and shortly after
talks about 'this tone'. Well, does the tone consist of the first
element only (as the term 'nucleus' would imply) or does it contain
the second as well (as his cross-reference implies)? If the first,
then the grounds for this being a new tone type vanish, as presumably
one could treat it as an exponent of the category of level tone; if
the second (i.e. a kind of 'compound' tone, as some would put it, in
this case consisting of level 4+ level), then the criteria for this
analysis seem to be in conflict with those used for the establishment

of other 'compound' tones.

There are two main reasons why this contour cannot be analysed
as a single compound tone, or its first element as a simple nuclear
tone. Unlike all other nuclei in English, the distributien eof

prominence is unstable throughout the contour: there is a free
/ 7
variation which allows — = £ ; and = =« . This is primarily due

to the potential of either element to be increased in duration for

as longd as one likes, and without there being any interdependence

between the & elements (the first can be longer than the second and



vice versa). In the mountains, a call of this type can last as
long as one has breath (i.e. a performance restriction), with neo
essential change in meaning being introduced as length increases.
(Presumably echoes would be treated as paralinguistic!) No other
tone in English allows this formal flexibility whide maintaining a

stable semantic interpretation.

Secondly, unlike other compound tones, the insertion of further
Stizggziables between the first and second elements requires the
repetition of the initial prominence, as the following set of

examples shows: =
lunch is _ready (Fox's example)

“lunch for the “children is _ready (where
'children' has the same general pitch-level and loudness asxtimmzhi¥s
- and usually duration - as 'lunch'; to have 'children' on a high
pitch with weak stress is most unlikely, and to have it on a low
piteh - the pitch of 'ready', for instance - is impossible)

“lunch for the “children and the ~ladies is _ready

etc.

What this suggests, in other words, is an analysis in terms of
prosodic features (in the sense of Crystal, 1969, amdxmisExkexs
p. 140,ff. and earlier references «efewseed—te there), the relevant
systems being rhythmicality and pitch-range. There must be a
regular rhythm for polysyllabic stretches of the type illustrated
above: irregularity produces a very odd effect, more like a dmunken
Gregorian chant than anything else. The monotone feature in the

pitch-range system would account for the stretch of utterance yp to




